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ASBTRAK

Sebuah film perlu didukung dengan penerapan teknik sinematografi yang
dirancang oleh Director of Photography. Laporan tugas akhir ini berjudul Peran
DOP dalam Film Dokumenter “Dilema Protokol Kesehatan di Pasar Tradisional”.
Film dokumenter bertema Covid-19 ini mengambil sudut pandang dari masyarkat
kecil di sekitar Pasar Legi Kotagede Yogyakarta. Opini mereka tentan aturan dalam
menjalan protokol kesehatan yang diberikan oleh pemerintah dalam menjalani
kegiatan di masa pandemi ini. Film dokumenter ini membangun cerita dari jawaban
yang disampaikan oleh narasumber. Tidak ada paksaan dalam menjawab
pertanyaan yang diajukan narasumber.

Kata kunci : Dilema Protkol Kehesatan, Director of Photography, Film
Dokumenter

ABSTRACT

A film needs to be supported by the application of cinematographic
techniques designed by the Director of Photography. This final report is entitled
DOP’s role in the film “Dilemma of Health Protocols in Traditional Markets”. This
Covid-19-themed documentary takes the point of view of a small community around
the Legi Market Kotagede Yogyakarta. Their opinion is about the rules for carrying
out the health protocols given by the government in carrying out activities during
this pandemic. This documentary builds a story from the answers given by the
informants. There is no coercion in answering the questions asked by the
informants.

Keyword : Dilemma of Health Protocols, Director of Photography, Documentary
Film
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